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NN DY NPN T (MYNNIPN INNNN DY) QNN DY NLWN M9 DY NYNN DY MNPV
DINNN ,NON DAY NON .02 NN NV DIAPN NNN ONYN AN TR PNYIAN ,NONONN
N — RN PN 12N MIRYD MDY, NNNINRD MY NPRINRM NPORIPN MPNON MY

ThY 990 NP2 1TR) @YKW 0NN DUIPAW 1A WK RN WAANA WK AN B0 RS XA 1700 wao Y
PO NI XA KOR SHRIW ORNAY W P RY NP2 ,ANTIPITT NNAY RIPR 0D T MARNPA T 2aR L(anaa aptn
ANV MIPRA MWD TN PR IR MWAINAY NIZ0 91071 ORI RN QIR TAZ? W, 11052 B0 ,TAIR LNHRIW?
aiidhyivlahy!

18 Pasquale Gallo, et al., “Marc’ Antonio Della Torre and Leonardo Da Vinci: an Encounter that Changed the
History of Medicine, Art and Anatomy”, Child’s Nervous System 38 (2022): 493-499.
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% paul Barolsky, “The Mysterious Meaning of Leonardo’ ‘Saint John the Baptist’”, Notes in the History of Art
8(3) (1989): 11-15.

2 Michelle Duncan, “The Operatic Scandal of the Singing Body: Voice, Presence, Performativity”, Cambridge
Opera Journal 16 (3) (2004): 283-306.
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2 Alfred Gell in Macdougall, p. 24.
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The Body, directed Roy Battersby, UK, 1970.

By the Throat, directed by Amir Borenstein and Effi Weiss, Belgium, 2021.
Caniba, directed by Lucien Castaing-Taylor and Véréna Paravel, France, 2017.
Da Vinci, directed by Yuri Ancarani, Italy, 2012.

De Humani Corporis Fabrica, directed by Lucien Castaing-Taylor and Véréna Paravel, France
& Switzerland, 2022.
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