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The Act of Seeing with One’s Own Eyes, directed by Stan Brakhage, USA,
1971.

Grizzly Man, directed by Werner Herzog, USA, 2005.
Herz aus Glass, 1976, directed by Werner Herzog, Germany, 1976.

Jeder fir sich und Gott gegen alle, directed by Werner Herzog, Germany,
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Aguirre, der Zorn Gottes, directed by Werner Herzog, Germany, 1972.
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directed by Werner ,The Fire Within: A Requiem for Katia and Maurice Krafft
Herzog, USA, 2022.

Fitzcarraldo, directed by Werner Herzog, Germany, 1982.
Grizzly Man, directed by Werner Herzog, USA, 2005.
Herz aus Glass, 1976, directed by Werner Herzog, Germany, 1976.

Jeder fir sich und Gott gegen alle, directed by Werner Herzog, Germany,
1974.

Into the Abyss, directed by Werner Herzog, USA, 2011.
Into the Inferno, directed by Werner Herzog, USA, 2016.

Land der Schweigen und der Dunkelheit, directed by Werner Herzog,
Germany, 1971.

La Soufriere, directed by Werner Herzog, Germany, 1977.
Lebenszeichen, directed by Werner Herzog, Germany, 1968.

Lektionen in Finsternis, directed by Werner Herzog, Germany, 1992.
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Little Dieter Needs to Fly, directed by
Werner Herzog, USA, 1998.

Mein liebster Feind, directed by Werner Herzog, Germany, 1999.

Mit mir will niemand spielen, directed by Werner Herzog, Germany, 1976.
Nosferatu: Phantom der Nacht, directed by Werner Herzog, Germany, 1979.
On Death Row, directed by Werner Herzog, USA, 2012.

Stroszek, directed by Werner Herzog, Germany, 1977.

Werner Herzog Eats His Shoe, directed by Les Blank, USA, 1980.

The White Diamond, directed by Werner Herzog, USA, 2004.

The Wild Blue Yonder, directed by Werner Herzog,
Germany/France/Austria/UK, 2005

Woyzeck, directed by Werner Herzog, Germany, 1979.
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